
Iconographic thread

The body is my starting point for thinking about our 
relationship with the living. I try to approach social 
realities through the marks they leave on the body, as 
a subjective experience that is part of the construction 
of our world. I try to deal with the idea that the space we 
occupy, in which we circulate, permanently interacts with 
our bodies in movement. The body, the point of contact 
between humans and the world, is halfway between the 
interiority and exteriority that it encompasses. Thus, it is 
the fundamental place of an encounter, the one that humans 
have at every moment with others and the universe. When 
I cannot photograph other people, I turn to my immediate 
environment, the city. I am therefore a body in relation that 
photographs the living. If «the Black body» is the first theatre 
of operations, then I am in line with the artistic preoccupations 
of the Caribbean world that forged me: being and place, the 
body (from the point of view of the reconstruction of its 
image, but also the body as narrative medium). Why the city 
and the body? Because, as the philosopher Denetem Touam 
Bona says: «There is an intimate relationship between the 
way a society treats its living environments and what it does 
with its dreams. Dakar is a fascinating, bubbling, but also 
frightening city, an expression of where our modernity is 
leading us. The urban boom in Dakar is the very symbol of 
the total commodification of life and the homogenisation 
of lifestyles. Our human activity, destructive in the name 
of capitalist development, concerns me. According to Henri 
Laborit, urbanisation strengthens the capacity to increase 
profit and consolidate socio-economic structures. The 
city is an environment that is essentially conducive to the 
production, promotion and distribution of consumer goods, 
under the guise of the myth of satisfying needs and providing 
access to happiness for all. It is a form of alienation that leads 
to a flight into the future. Based on this definition, I try to 
find in the image, with the body, a poetics associated with 
spatiality.
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Links:
https://www.geantesinvisibles.com
https://www.fondation-clement.
org/decouvrir-les-expositions/
exposition-collective-visions-archipeliques
https://aica-sc.net/2016/10/21/
elise-fitte-duval-la-photographie-comme-document/
https://aica-sc.net/2016/10/21/
elise-fitte-duval-la-photographie-comme-document/
http://dakar-bamako-photo.eu/fr/fitte-duval-biographie.
html
https://www.sandramaunac.com/fr/projets/
dakar-corps-a-corps/
https://www.africanphotographynetwork.org/
elise-fitte-duval
https://www.facebook.com/ker.thiossane/
posts/2085279318161039/
https://www.manege-reims.eu/les-artistes/
faustin-linyekula-studios-kabako
https://www.au-senegal.com/IMG/article_PDF/Corps-et-
ames-a-la-Galerie-Atiss,2739.pdf
https://www.youtube.com/watch?v=G7fUzq3RRbg&t=819s

The Dis-augmentation series by the artist photographer Elise 
Fitte-Duval constitutes the iconographique thread that runs 
through this issue.
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Dis-augmentation
Élise Fitte-Duval, artist photographer 
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